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3. Teresa begins her essay with a clear opening statement that add
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graph be developed into a fuller introduction?
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is or is not effective?
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why you agree or disagree with her analysis.

Grammar as Rhetoric and Style

Short Simple Sentences and Fragments

................................................................................................................
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“Serving in Florida”

There is a problem, though,

But the chances of this are minuscule.
This must be Phillip’s theory, anyway.
Finally she tells me not to worry.
What had I been thinking?
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“Wouldn’t it be better for the kids if the mother stayed at home?” No offense,
but no.
—Buzz McCLAIN

This fragment Has r;f:itiler a subject nor a verb. If we added a subject and verb to
make it a complete sentence, it might read like this:

“Wouldn't it be better for the kids if the mother stayed at home?” No offense, but
no it would not be better.

Following is an example of a fragment created by a freestanding dependent
clause:

Hurry, I urge my country. Before it’s too late.

— Craupia O’KEEEE

If we were to rewrite this as a complete sentence, we might connect the depen-
dent clause to the simple sentence (that is, the independent clause) that pre-
cedes it:

Hurry, 1 urge my country, before it’s too late.

Rhetorical and Stylistic Strategy
A series of simple sentences can become monotonous, but one or two short
simple sentences can be rhetorically effective in a number of situations:

+ after several long sentences
« as a summary of what the writer has just said
+ as a transition between sentences or paragraphs

Essentially, one or two short simple sentences create emphasis by contrast. As a
writer, when you juxtapose one or two short simple sentences with several longer
ones; you call attention to the short simple ones. Consider this paragraph from
Claudia O’Keefe’s essay “The Traveling Bra Salesman’s Lesson.”

The question is not whether it is good or bad to import workers or export jobs.
The problem is that society has hit an emotional roadblock. My country is one
tremendously divided, with pro-business and pro-worker stubbornly pitted
against each other. We're anxious. We're angry. Neither side wants to give and
nothing can be solved until we acknowledge one crucial fact.

Notice that the short simple sentences (both structured simply as subject + link-
Ing verb) stand out among the longer sentences in the paragraph. Their similar
Structure adds even more emphasis.

In some instances, writers choose to use sentence fragments, especially short
es. Although most of the time you will avoid fragments, occasionally you might






